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Why do most women adore Bettie
Page but not Flayhoy centarfolds?
According to Maria Elana Buszek, it's
the difference between a transgres-
sive pin-up and a chauvinistic one. In
Fin-up Grerls, Buszek unpacks the pin-
up’s eultural histary and unravels its
visual language in order to reveal the
rode of sexuality in forninism, Hugh
Hefners bunnies bogan as a response
1o a post-\W\WI1l environment, in which
hemecoming soldiers wanted women
1o submit te the non-threatening fan-
tasy of the happy homemaker with a
naughty side. In contrast, altermnative
magazines lke Bizarre published pin-
ups of Page, an assthetic that ovolved
fraom mid 19th eentury burlesque per-
farrmars, who faund that by publicly
defining thair sexuality, they could
alse control it. Those burlesgue
actresses had baoen the first women to
employ public soxuality as a form of
empooserment, but soon even female
activists in the suffrage and workers'
rights meovernents followed suit. As
the pin-up became appropriated into
publications that sclely targeted
miales, third-wave feminist arists like
Cindy Sharman warked to reclaim the
farm for wamen.

Buszak's academic background in
art history allows her 1o convincingly
dispute the notion of the pin-up as
maraly objectifying women, and her
selection of archival images is a feast
for the oyes. Throuwgh her detailed his-
tonical account, she shows that the
advent of the pin-up was women's
coming-cat pany, although with near-
ly 150 years of svidance to present,
the allure of the genre gets lost under
all that prood, BUST readers will still
no doubt devour this intergenera-
tinnal expasé of haw strong women
assertad themsaives, their whole
selyes—including those lovely legs,
bodacious busts, and devilish der-
rieres. [ANANDE MCCORDUCDALE]
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